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25 February 1945


 (translated by Gunter Krauthamer)





Music


If you want to know about Germany and the Germans you must ask German music. Music gives a deeper and clearer testimonial about us than could ever be achieved consciously. Wherever in the world Germans are living, it is in the great German music that they will find themselves and recognize themselves!


—Wilhelm Furtwaengler





Fortune


	It was fortunate—or perhaps a necessity—that music reached a people whose central being is its feelings. If Victor Hugo’s words are true that “the highest expression of Germany is provided by music”, then the converse is certainly also true, namely that the highest expression of music can only be given by Germany. Indeed, it seems that other people had the task of promoting music only so far as to make it into a completed instrument for the expression of a spiritual life: it was the calling of the German people to play this instrument. Since the 18th century the rise to the summit of musical development leads through Germany, even though the music of other peoples may temporarily dominate fashion.





The World Situation


(based on reports from the “New York Times” from 6 to 31 October 1944)


The allies describe as the biggest of recent political events the conference of allied politicians that took place at Yalta in the Crimea. This event is also of importance for us because, for the first time, our enemies officially have released their “peace plans.” During the past eight days the prime minister of Great Britain, Winston S. Churchill; the president of the United States of America, Franklin D. Roosevelt; and the chairman of the Council of People’s Commissars of the Soviet Union, Marshall Josef V. Stalin, met with their foreign ministers, chiefs of staff and other advisers. The following agreement about the results of the conference in the Crimea was simultaneously published by the prime minister of Great Britain, the president of the United States and the chairman of the Council of People’s Commissars of the Soviet Union:


The destruction of Germany


We have evaluated and fixed the military plans of the three allied powers for the final destruction of our common enemy. The general staffs of the three allied nations exchanged opinions in daily meetings during the conference. From all points of view these meetings had a most satisfactory outcome and will result in a closer collaboration in the military efforts of the three allies—even closer than heretofore. All military questions will be openly presented and discussed. Agreements in the timing, the aim and balancing of new and more powerful attacks by our armies and air forces against the heart of Germany from east, west, north and south have been set in full agreement—down to the smallest detail.


	Our combined military plans will not be revealed before their execution, but we are of the opinion that the very close collaboration between the three general staffs, which was achieved at this conference, will result in a shortening of the war. Meetings of the three general staffs will take place in the future according to need.


	The fate of Nationals Socialist Germany is sealed. The German people will pay more dearly for the defeat the longer they try to continue a pointless resistance.


	Based on the common policy and common plans for achieving the unconditional surrender, we have set the conditions that we will impose on National Socialist Germany after the total collapse of German armed resistance. These conditions will not be published prior to the final defeat of Germany. According to this plan the armed forces of the three powers will each occupy a separate part of Germany. For equalized administration and control, the plan calls for a central control commission with its seat in Berlin and consisting of the supreme commanders of the three powers. It has been agreed, by the wishes of the three powers, to invite France to occupy a certain region and to join as the fourth member of the control commission. The borders of the French occupation zone will be determined by the four governments, i.e. their representatives in the European advisory commission.


	It is our irrevocable wish to destroy German militarism and National Socialism and to guarantee for all time that Germany will never again be in a position to disturb world peace. We are determined to disarm and discharge all German armed forces; to destroy for all time the German general staff which has repeatedly succeeded in resurrecting German militarism; to remove or destroy the entire equipment of the German Army; to immobilize or control the entire German industry which could be converted into a war industry; to try and rapidly punish all German war criminals and to conscientiously establish reparations for the destruction caused by the Germans; to sweep away the National Socialist Party, National Socialist laws, organizations and establishments; to remove all National Socialist and military influences from the public offices and cultural and economic life of the German people; and to undertake other measures in agreement so far as they seem important for the future peace and security of the world. It is not our intention to destroy the German people, but only when National Socialism and militarism have been totally destroyed will Germans have the hope for a modest life and a place in the community of nations.


Reparation by Germany


	We have considered the issue of damages that Germany has inflicted on the allied nations in this war and we find it just that Germany will be forced to restitute these damages to their fullest extent. A commission for the restitution of these damages will be established. The commission will be instructed to clarify the extent and kind of restitution for the damage inflicted by Germany on the allied nations. The commission will work in Moscow.


United Nations conference


In order to safeguard peace and security we, together with our allies, have decided to found a general international organization. We believe this to be necessary not only to prevent attacks but also to eliminate in advance all political, economic and social causes for war by a close and permanent collaboration of all peace-loving people.


	Its foundations were laid at Dumbarton Oaks. At that time, however, no unity was established regarding the important issue of voting methods. The present conference was able to eliminate this difficulty.


	We have agreed that a conference of the United Nations will be called at San Francisco, U.S.A. for 25 April 1945 in order to establish the foundations for such an organization, in line with the guidelines that were unofficially proposed at Dumbarton Oaks.	


	The government of China and the provisional government of France will be immediately included in the discussions and will be invited to this conference, together with the governments of the United States, Great Britain and the Soviet Union. The proposals for the voting procedure will be published as soon as the negotiations with China and France are concluded.


According to further wording of the declaration, it has been agreed to mutually help the European people liberated from the Nazi yoke in order to solve the manifold political and economic problems in a democratic fashion. The first goal that was set is the destruction of the last traces of National Socialism and fascism. Other difficulties will be solved by the three big powers. As final goal: “Construction of a lawful world order, dedicated to peace with security, liberty and the general well being of all of humanity”.


The situation in Poland is to be solved by a reorganization of the present provisional Polish government on a broad democratic basis. At the planned elections only democratic and anti-Nazi parties will have the right to present candidates. The eastern border of Poland was established as the previous line of demarcation. We recognize that Poland must receive a substantial territorial addition in the North and West… The determination of the final shape of the Polish western border will be kept for the peace conference. In addition to the general settlement of the Balkan issue, the government problem in Yugoslavia was solved by recognition of the government of Tito. There follows further an agreement about the meetings of the foreign ministers of the three nations, which will be in a different capital each time—the first one in London.


	The announcement closes with general phrases about unity in war and peace, freedom, victory and world peace; signed on 11 February 1945 by the three heads of government.





About the Nature of Music


In a letter to Zelter Goethe called music “God’s most beautiful revelation”. Beethoven proudly announced music to be “a higher revelation than all wisdom and philosophy together”. Schopenhauer assigned a special place to music because, in contrast to all other arts, it was not the representation of an “idea” but rather it was one itself. It was a reflection of the “will” of the “thing itself” of the world. That is why the effect of music is so much more powerful and penetrating than that of the other arts—because they only deal with shadows and not with its essence.


	If we strip the beautiful words from the expressions of the poets, the musicians, and philosophers, then all of them state that the essence of music is a secret. We can see the effects of music; we know the means of expression and we can break it down into the three major components: rhythm, melody and harmony. We know the mathematical interrelationship of tones and we can characterize the tone physically. But, we are unable to comprehend why all of this affects us as it does, why we feel it as we do, why this wordless music speaks to us in such a sympathetic way. The invention of melody—the uncovering of the deepest secrets of human will and sensation in melody—is, in the words of Schopenhauer, the work of genius whose work seems far removed from reflections and conscious deliberation, and is an inspiration. The concept is fruitless, as it is in all the arts. The composer reveals the innermost essence of the world and enounces the most profound truth in a language that is not understood by reason (i.e. wakeful consciousness). Like magnetic somnambulism, it reveals things about which we have no knowledge when awake.


This we can say: music is or has become the art of the innermost, the language of the soul. Like the soul it is secretive and, like it, it strives beyond the Earthly towards God. “Sacrifice for your art once more all pettiness of social life: God above all.” With these words Beethoven began his “Missa solemnis”. According to Schindler he wrote it in a “state of absolute remoteness from the world”. Religiosity in the sense of a link between the human soul and the deity is a main property of music. It is no accident that the greatest composers turned to religious subjects near the end of their lives even when they served mundane passions during their lives. We just have to name Palestrina, Bach, Haendel and the childishly religious Haydn. Even the joyful Mozart came from “Don Juan” and “Magic Flute” to the “Requiem”. While dying, Schubert struggled to create his “Mass in E”. The hedonist Rossini gave a higher dedication to his pen with his “Stabat mater”. Richard Wagner—who sang about the sinful love of “Tristan and Isolde” —celebrated, near the end of his days, the “pure tonality” of Parsifal. Franz Liszt crowned his life’s work with “Christus” through which he praised his God with the glowing feelings of the mystic. Brahms sang his death song with the four “serious songs” about final things. The good Bruckner dedicated his last symphony “to dear God”.


No wonder that the mythology of almost all people attributes the invention of music to the gods who, in turn, presented this magnificent gift to mankind. The Christian representation also fills the heaven with singing legions of angels. To this is related the fact that profound speculations are often linked to music; or that the relationship of tones was made into the symbol for the path of the stars; or that profound thoughts and inflexible wonder tried to link the products of thinking to musical imagination. It is almost a matter of course that in all religious cults music is one of the most powerful effectors—be it the simple howling or murmuring of a cannibal tribe during human sacrifice or the fantastically daring creations which men like Palestrina or Bach built out of the spiritual material of tones. 


Here is religion—an immaterial, spiritual, soul-like link that connects man with the invisible, barely sensed divinity that is always felt but never recognized. On the other side is the force of nature—also secretive. Though we have invented values, spoken of the drive of love, of playfulness, and the drive to communicate in order to explain that man can laugh, that he has to moan, that he cries with pain, then cheers with joy, that his chest would burst if he did not sing, if he had no music—the explanation for these phenomena can not be given by words. They are themselves merely descriptors of the invisible, final causes of those acts that are all subsumed by the concept of “living”. Music—even in its crudest form—exists wherever there is human life.


	Though music reigns in humans as a kind of force of nature, it is not limited to them. Rather, all of nature—even the so-called lifeless nature—is full of music. If it was a force of nature, then it is important for us that man literally was forced to music because music in nature provided a model. For the expression of his greatest yearnings man had the example of many bird songs. The threatening roars of wild animals may have been the model of the yelling of the Germans going into battle against the trembling armored Roman legions.


	Many examples can be listed—but, strangely, they are not very convincing. It is certain, and demonstrated by many examples in the musical literature of all times, that music in nature stimulates man to imitate. This, however, is largely supercilious game. In reality, nature provided man not models to imitate but with moods.


	Here one recognizes the big differences between music and the other arts—specifically plastic and painting. For these nature has always remained the best model. In fact, one can go further and say: music had to distance itself from all models in nature if it was going to become an art form. Musical content is infinitely larger than the corporeal nature: love of the soul, the sensations of the heart. This leads us to the strange fact that even the simplest form, the scale of tones, is a spiritual act that has no counterpart in nature. Even the tonal intervals ignore natural models. Music could become the language of the innermost, the proclaimer of the most secret feelings and innermost spiritual condition, as mood and soul, only by avoiding being touched by the bodily being.


	It took over two and a half thousand years of human culture for tonality to reach such a height that it could enable man to create his spiritual experiences. Actually we reached that high point only with Beethoven. It took many centuries for mankind to develop the art form of harmonic song that, today, is possessed by the most untrained folksinger when they add a second—or third or fourth—voice to a song. It also took much work for music to free itself from the human voice and to display the power of the senses merely by the power of tones. Music has not yet evolved beyond Beethoven, whose tones not only spoke of his pains but which also presented spiritual problems by a logically arranged content of the mind.


—Dr. Karl Storck
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A Musician


Jan was the name of the drinker and idler,


Resident of Bonn, tenor and chamber singer’


Oh, a slovenly and unkempt fellow


Of the court band of the Elector of Cologne.


He sat at home, froze, cried and drank:


What mattered life? A spook of the Evil!


Frau Magdalena lay dying


On a wooden bench in the next room


Near childbirth.





Jan rattles over stairs and floors—


His lips dribbling, in his eyes a screwed look:


Magdalena, he cries, Frau Magdalen,


In the name of the devil, let it happen.


Oh, cold December, not a penny for bread,


You are carrying life, I carry death:


Ere the words of the child curse us,


I will reform; must try it!





Frau Magdalena is fine and gentle,


Is the likeness of a virgin:


She blesses the man with tired forgiveness,


While the streets of Bonn are covered with snow.


Jan feels the icy hand of the woman who just delivered:


He renounces the sinful drinking,


He grabs hat and coat off the wall,


The Elector’s singer and musician


Slinks off to the physician.





The physician listens to his pleading,


Grabs and shakes the slovenly Jan:


One more time I will come to help!


But: Ere the little child is taken from the mother,


Take care, you must make a sacred oath:


If it is a boy, he has to obey;


Never learn to make music,


Because musicians, o beat your breast, 


Musicians sink to feel vice!





Old Jan, the tenor


At the court of the Elector of Cologne,


Hold a finger up to heaven:


Look, the angry clouds up there,


There, a thunderstorm with rolling thunder


Has come in the middle of December!


Flames tore up the oath,


Jan had to hide the finger:


The oath is void, blows the wind,


The heavens praise the eternal child!





Frau Magdalena, without tears,


Holds a boy in her lap.


The mother smiles—the morning lightens:





Ludwig van Beethoven came into the world!


—Heinz Steguweit





Village Dance Muisc


(from the Sudetenland)


Clinking of glasses,


The tooting of the blowers


And the droning of the double bass!


O the enticing ringing:


The fresh will jump;


Only the old and bent ones,


They stay at home.





Old goat with the backpack,


You still want to dance one;


The coat tails are flying,


But the fifes how they swing:


He falls on his head!


Whoops—there lie


Two people and cry!





But Hans and Nanni,


Franz and Fanni.


Pep and Mari


They are dancing quite well.


One of them is turning


Around the other, of course!


Holy sacraments, Ari:


She gets in one’s blood!





And in the rustling of the waltz


A secret snapping!


Because all have a sweetheart!


That goes with it!


And some money for the drinks and


The soles like tin and


The lungs like leather


For “Huijuijuchuuu!”


—Wilhelm Pleyer
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Village Musicians among Themselves


The fair—the happiest holiday of the village—is in full swing. Girls and boys are dancing tirelessly. The old ones sit around the walls of the hall, hold their grandchildren on their laps and reminisce about years long ago when they were young and carried on like that.


	The fair musicians in the high gallery trumpet the Rhinelander and the polkas for the happily swirling mass. The trumpeter has Bachjost for the first time as bass player and Bachjost plucks it in his own fashion. Some dance tunes are new to Bachjost and so it happens that he plays them wrong. The trumpeter notices that and after a while he puts down his tin horn in order to better listen. There—again a shrill dissonance! The trumpet blower says to Bachjost:


	“Bachjost, don’t hit it so wrong!”


Bachjost answers gruffly: “Shut up! This double bass is mine and I can hit it as I please!”
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A Good Animal


A good animal		


	Is the piano:


Quietly peaceful and modest,


	And yet


So much must it	


Endure and suffer.





	The virtuoso


	Pounces upon it


With an erect mane.


	Full of impetuosity


	He opens 


Its body hyena like.





And ravingly wild,


The heart filled


With murderous joy,


 	He rummages


	As much as possible


In the innards of the victim.





	How it screamed,


	The poor animal,	


And with fearful moans—


	Sometimes high, sometimes low—


	Shouted for help!


I shall never ever forget it!


—Wilhelm Busch	





The Association of Ideas—and Other Musical Anecdotes


At a music festival in Munich Handel’s “Messiah” was performed by a powerful choir. A well-known virtuoso and eager opponent of Handel’s music turned to the painter Schwind and said, after the powerful final fugue: “This is really intolerable—this elephant-like pounding”. Schwind looked at him for a while with big eyes and then burst out laughing. “What’s the matter, why are you laughing?” asked the virtuoso. Schwind was immediately serious again and answered: “Dear friend, do you know about the association of ideas? I just laughed about such an association that suddenly came to me when you mentioned ‘elephant’. In my childhood I had an A-B-C book and for each letter there were pictures of two animals and an appropriate verse. For the letter E there was an elephant and a donkey [which is “Esel” in German] and the verse read: The donkey is a stupid animal; the elephant can’t be blamed for that. “That was the association of ideas which made me laugh.” It is said that the virtuoso never again made fun of Handel’s music.


	Among Bach’s students was one whose lack of talent bore no relationship to his amount of effort. Bach canceled his lessons with the remark “You need months; hours are pointless for you.”


	Hellmesberger was feared because of his mocking. One day he was visited by his friend Fuchs, who showed him a serenade he had composed. Hellmesberger studied it with deep interest and handed it back to his friend, saying: “Fuchs, you have stolen the entire thing” [which was a play on words: a German children’s song goes “Fuchs Du hast die Gans gestohlen” (meaning “fox, you have stolen the goose”) and sounds like: Fuchs die hast du ganz gestohlen].


	Caruso returned from a world tour. He said to another traveler “Imagine! In a foreign country I was asked who I was. I answered ‘Caruso’ and continued walking!” “Fantastic!” said the traveler—and what’s your real name?	


	A lady asked the composer—after the performance of a work by Reger with the obligatory contra bassoon—whether the weak, narrow-chested bassoonist actually produced the deep, grunting sounds by mere blowing with his mouth. “I certainly hope so!” was Reger’s reply.


	A professor of musicology at the University of Leipzig—Dr. P.—suffered from poor vision and frequently wore both eyeglasses and pince nez. When P. was presented to King Friedrich August his majesty asked benevolently: “Is it because of the music that you have to wear two pairs of glasses?” The professor, not prepared for such a question, remained silent and made a timid hand gesture—whereupon the king whispered to his companion: “The poor fellow doesn’t hear anymore, either?” 


For the fiftieth anniversary of Richard Strauss the Deutschmeister band played a little serenade for him. They played the Rosenkavalier waltz. Strauss sincerely thanked the conductor: “You have done this wonderfully. My respects!” “Thank you, sir. Well, you know: anyone can write, but to play it—that’s hard work.”


	The composer Volkmar Andreae said to Max Reger: “When I hear your music I get fainter instead of more active [a play on words: the German “reger” means active]. Where upon Reger: “And when I hear yours, I hear another [a play on words: “Andreae” sounds like “anders” means other].


	A young composer showed a symphony to Beethoven, titled “To posterity”. Beethoven said: “Very nice, but I am afraid it isn’t going to reach that address.”


	Bernard Shaw sat in an English spa with the portly jazz conductor Paul Whiteman. Shaw apologized to Whiteman for his silence: he had a headache. “How can I help you, master?” asked Whiteman: “perhaps I can play you something on my saxophone to soothe you”. “No” replied Shaw quickly; “then rather a headache.”


	Billroth played a sonata with Brahms. They were hardly finished when Billroth—who had taken the violin-cello part—said: “Listen Brahms, you played with such fire and energy that I barely heard my instrument”. Brahms nodded pensively: “Be glad, Billroth!”
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Sport in the Homeland


My dear comrades!


	All those who love soccer or who view it as “a great thing to watch” will know the old song that begins: “In the fall when the weather turns cool, that’s when soccer starts”. Now the time has come and, despite all difficulties of the war, this tough character will not give up: it is truly a people’s sport in the truest sense. So let us take a brief look at the soccer fields. Surely you will be interested to learn who became national champions in the war year 1944. In Germany it was the Dresden sports club, in Belgium FC Antwerp, in Denmark “Frem” Copenhagen, in France Lens AS, in Italy La Specia, in Holland “de Voleweykers” Amsterdam, in Norway Bjart-Oslo, in Portugal Lissabon SC, in Sweden Malmoe FF, in Switzerland Lausanne-Sports, in Slovakia SK Bratislava, in Spain SC Valencia and in Hungary NAC Wardein.


	In Berlin Hertha-BSC played against Blau-Weiss 1:4, Wacker against Potsdam 3:3, Police against Minerva-Spandau (joint) 4:1, Berliner SV against Tasmania 3:0, Union Oberschoeneweide against Lufthansa 4:0, in Hamburg Viktoria against Altona 93 2:3, Bayern-Muenchen against Augsburg 6:0, 1860 Muenchen against Alte Heide 7:2, Herta Muenchen against Ingolstadt 4:3, in Lower Rhine Fortuna-Duesseldorf played against Viktoria-Duesselddorf 3:4, in Westphalia Herne against Bochum 1:2, Wattenscheid against Erkenschwick 3:3 and—to go back to Lower Rhine—Hildern played against Gerresheim 1:1, Marl against Helene Essen 0:3. In region Center Dessau played against Tannenheger 3:1, Halle 96 against Borussia Halle 2:1, SC Weimar against Schott Jena 6:0, SV Jena against Sallfeld Reichsbahn 10:1, VFL Saalfeld against Poessneck 6:0. The Viennese games registered Floritzdorf-Admira 3:1, Rapid against Wacker 3:0, Austria against Wiener AC 2:3, FC Wien against Oberlaa 1:2. Here it must be noted that these games were for the Winter Aid Project. In the Sudetenland Bruex played against Dux 3:1, Prosetitz against Bodenbach 10:0, Assig/Teplitz 2:3, Danzig West Prussia reported only one Winter Aid game: Staedtespiel Danzig against Gotenhafen 10:3. In Saxony: Dresden SC against Stadtelf Dresden 3:2, Stadtelf Chemnitz against Kreismannschaft 10:5, KSG Mittweida against Police Chemnitz 1:3. In Main Franconia FV/04 Wuerzburg played against a Wehrmacht eleven 8:0. In the Gau Hessen-Nassau, SPVg. Ravolzhausen against 1860 Hanau 2:5 and Griesheim 02 against Hoechst 01 6:3. Only in a few weeks will it be possible to obtain an orderly picture of the standing of the championships.


from November 1944


	A few months after the hero’s death of his son, Adolf Jaeger lost his own life during an air raid on Hamburg. With him German sport loses one of its most popular representatives of the founding circle of soccer forwards.


	Since we are just speaking about a successful forward player in soccer: It was in 1908 that Foerder shot the first German national game goal during the losing game of 3:5 in Basel during a meet in Switzerland. Later, in Liege in Belgium and in 1912 at the Stockholm Olympics during the record victory of 16:0 against Russia, he made the 25th and 50th goals. In 1920 Seiderer from the Fuerth club made the 75th goal in Vienna, where we lost to Austria 3:2. In 1924 Tull Harder of the Hamburger SV made the 100th goal in the game against Sweden in Berlin with 1:4. The second man from Fuerth that we find in this list is the little Frank who made the 150th goal in Mannheim with 7:1 against Switzerland. To continue our listing of celebrations: six years later Edmund Konan from Saarbruecken shot the 250th goal against Switzerland in Stuttgart. A unique achievement was accomplished by Ernst Lehner—a Swabian from Augsburg who, with 30 goals, was our most successful forward; in addition, he was the goalie of the 300th, 350th and 400th national game goals. To complete the provisional honor roll, Gaertner from Lorch made the 450th goal 7:3 against Bulgaria in Munich. Finally, the kicker Sing from Stuttgart made the 500th hit in Budapest in 1942 with the proud 5:3 win against Hungary for the German national eleven.


	Best regards and wishes! Your


Fritz Haeffs
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Our Sports


The traveling cup


	The traveling cup for the best soccer team of our camp—donated by the “Drahtpost”—will be contested in the K.O. system because a point game—everyone against everyone—would take too much time. After a certain period, the cup must be contested again and it becomes the property of a team only if the team has won three times.


	It is regrettable that a cup was not donated earlier because, given the impending major changes, it is difficult to offer it for a second or third time. Perhaps this will be possible again in the fall.


Cup games


	The first cup competitions took place on Sunday, 18 February. The pairing was determined earlier by a drawing of lots. Because seven teams participated it was necessary to enter one team by a free selection in the prelim game. The 8th Company won the free lot. In the first round the opponents were:


		5th Company : 6th Company 1 : 0


		1st Company : 2nd Company 3 : 1 


		1st Company Ib: 7th Company 1 : 0


The losers are therefore eliminated from further competition. All three games were hard but fair. The high point was the game of the 1st against the 2nd. This game in particular was attended by many viewers, who followed the game with excitement. In the first fifteen minutes the 1st Company was ahead, and its team led 1:0. With an eleven meter the left outsider the 2nd recovered. Spurred by this success, the 2nd led and brought the rear of the 1st under heavy pressure. Even after half time, the 2nd remained slightly ahead in the field game and a victory by the 2nd seemed entirely possible. Only gradually was the 1st Company able to retake the lead. While everybody was excitedly awaiting the end, Sauer shot his second goal. Several dangerous attacks were not exploited by the 2nd. A corner shot from Lippauer assured the victory of the 1st.


Discipline of the spectators on the field


	The last game of the 1st Company against the 6th showed again that the discipline of some spectators leaves much to be desired. The encouraging of teams and individual players is understandable by everyone; it simply demonstrates our enthusiasm. This enthusiasm must not turn, however, into constant criticism of the umpires or players or even—as occurred in the above-named game—degenerate into physical acts. When this happens it is not the role of the umpires or players but of the spectators and those given special responsibility to admonish these persons and, if necessary, “accompany them from the field.”


Table tennis


	On Sunday 11 February a table tennis tournament was held between the 1st team of the 2nd Company and the 1st team of Compound 2. There were numerous very good games, but both teams were weakened. In Compound 2 we missed Kruppa and Scheffler, while the 2nd Company had to replace Schlottmann. The game ended 8:1 for the 2nd Company. Unfortunately, it is necessary to tell some teams that a scheduled tournament is cancelled if they do not appear at the scheduled time.





From Our Theater Group


	In keeping with the indisputable success of our declared aims to present our comrades with only the best works of well known classical writers and poets, we now are preparing “The Broken Vessel”. Friedrich Sturm again directs. His collaboration with the theatre group with Moliere’s “The Miser” was noteworthy for its strict and accomplished dialogues. To prepare a work by Kleist now—after Schiller, Reuter and Moliere—is a sign of serious work by our theatre group.





Camp Films


A few days ago we saw in the base camp the film “Sophienlund,” which later will play in all branch camps. We have learned from the camp direction that we soon will enjoy other German films. Presumably the films “Gefaehrtin eines Sommers”, “Alex Roscher”, “Das grosse Spiel”, “Die grosse Nummer” and “Der grosse Preis” will be shown.
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Miscellaneous


To Sergeant Walter Bedel has been born a daughter–Agnes. Best wishes from the 5th Company and the “Drahtpost”.


	We thank the comrades Georg Meyer, Erwin Speer and the Branch Camp #7 in New Ulm for their contributions.





